L]
PRO Tracking ID: PM At0m|c Fanfare Ed
PARMA Music Publishing (ASCAP)

"y COMPOSERC MW ; ', O
X i fusn( A?REE R Wil

BLES, PERFORNERS ANBA
’WELL-\NR\TT & v:

'ZUORs 10 DisCOVERY




Atomic Fanfare

Transposed Score

Stuart Beatch

88)

Fast and dry (J

lacan lacan [acan latan lacay
‘4
‘4
4
4
4
4
-4
| ! | # ]
o
ol
-y -4
A
LI -
rrwq/ Lv
Hy - A
mumyl N mumyl N NN
LY
LY
LY
LB ~d
LY
LY
1 Y- 1 1
LE ~¢
LY
LY
.-
.-
acmn acn O oty
1 1 1 1
A S S AN
N NOe N n
\ /
a a [x [} (5]
m m = =
= g 8 8 2
3 8 5 g g
g g = = =
= = 5 2
= = £ g
z E =
N

mumyl NS il A
~d ~d ~e ~y
~d ™~y ~d ~d
T |9 T 9T 91T T |9
rwq/ Tt qq/ﬁ OnN
B RIL{IREEN
At £ Cal Call
N o] N N
9#/\A= 9] N N
A{ s TN LS ®-Asq
s eI
1 1 1 1
~ ~d ~e ~
o~ TN oN o
rvq/ T3t TN N
LR h\ Mw A _LTV.>
At S ot et
LY LMW N N
Y N LGN (1N
LY oIt N N
= == o e
9
9
LR
LR ~
LE
LR
- | | |
LE ™
LE
LR N
\ ;,m_
&
NN oY T Y Y
e Alnm @ lnm e ~ N
N 9 S oy

il e Syl Syl Sany
. - . . .
Al ) N A .v w.>
Al LB A A
] LB .
>| N A .\H_ A A
NS ([T Al vl S
o2 2 = R R
-
e
“
s
-
e
e
1 N 1 1 1
s
e
s
~e LR ~e ~e ~y
-
N N r N N N T
“—H\Av . - N . l —_ . 'r\\\u——
M'u Y N | l P.f\\\ ]
N il S N AT
L]
LR
L]
~e LR
L]
L]
1 - 1 |
> LB
LIB
TN LIB
i R
BEL B LIB
Y ORI G CrH SN
TN - _.H} - _fmJ
RN - N N
1] LR e
N »- Y Ho
BN 9 N
1] LN Bl 1NN
LR
i LR 1 N ~d
LR
B 9 N
- pmJ - A l—_fmJ
d LE ~y NN
9
LR TN
LB N
~ LB [N ~d 1
Sy N . Susy Susy
. b ~ ~
N e o N oy




Sumy ey i i Sumul
AN AijeL] T A >.»
T S
Al Al MR e A 6N
Sul = = = wme)
N T .
] o [ b
N N Lv
i o]
= | PN = | PN N 1 -4
5 5 ;,m_ Y
B PNT ‘S| N .ol -4
2 AN ZAl-|eLl .
= uqlllh_ = “W/u RNE ¥ W
8 | RN 2 | RN el .
A -qm_pme\,..mM_fmJ yw/ﬁ RNl
+A[-| 9L J/m_.gw
e G
4
4
4
4
-4
4
4
] ] ] uﬂ |
4
4
‘4
4
4
4
-4
4
-4
4
4
-4
4
-4
[ [ [ -4 [
‘4
4
4
N N N -y N
i
N1 N1 N1 . Hol
./o /.v} S h.w cW o
\
L il INCY < _hcw>
R 3 3 Sy
G O e e ™
\ /

ac [aCay [aca) [ty [acey
BNy 3 Z.J/
1) AL
|- mi
r o L] By r
' TN i
N L) gnN 1
QRN LYE N
N L] . fmJ |
£ O\ | N
N [l N [alm) o
LB
L35
L35
L35
L35
L)
L )5
LYE 1 1
] ] .
LB
L35
LB ~e ~e
il
(19 o B
il J/m_ Tt
Wil A A
S Sumu N N S
4
4
4
! ! (I ™
BN -4 an
BEN -4 gn
o [yl [alimu wul o
4
‘4
‘4
‘4
-4
‘4
-4
[ [ Y 1
4
g1
5 5 M
2 | S | N -4 -
4
1—_ o 1 ENE -4 Fo
N yq/= N J/M_ ) 9T
AT LRI T SR RN
A Suny! Sunyl I H
N NI N ¢ N
\

mp

o &

o &

o &

9O O g 90055005 g5 5005500,

7
</
7

bhe 7 7
P ®—7

| ™

o &

o &

TTTTTT

N s Bl Bl e s e B e s e e e e B e e s e s e Bl

)

o & o &

V' F

[y}

o &

o @
N’

<

ACA GG

o ®
N
p

G e = = = e = = = = —— ——

0

DY}

P sub.

<
o 1

SV 7

VA
(DX

A D )

hadll 3 )
/)
k> 3

7

A D )




25
r’ D] r D)
o e e Y 2 4 A
Y, | ] PN PN A
R B e e e e e e e e e e e e 4
#A D] r D)
0> B B ¥ Y 2 4 A
Yy, | &7 Py P J/
AN, A I S S S S S _— | I I I S N S - b 3
o)
A - 2 -
[ Fan) J A
SV = 3
D)
__be - y T e L, e L, s £
S B — ¥ ¥ 2 = S (3
7 7 PN PN J A A y/N
Y A =3 = 3 L 3
mp
— i I S S
Al O 2] Y 2 4 A~ - J
28 T i — ¢ /A A 4
N =
mp
28
/Q - e — o — o
07 y 2 I S R E— —_ S~ ) 1~ R—_7 73 9
[ P Ve, o & &7 | A~ A N V), & <« 7 P V.
% L T A— — P B A— - i S — € e ;
ot . . . =
mf sfz
e — | e — _— o
< ¥ ) L — < S N £ Ca— ¥ )
og—— ¢ v it e ¢ %
v e - 4 ve
9
Y 2 D ]
Y A/
b 3
e s £ L o e £ £ o o £ £ o o £ £ o o £ £ p e pepee e e |
]
s e e o s | b b s o b bbb o b6l o666 |
[ ]
)y e > >
b 3 b 3

N

= .

31  (omit notes and breathe as needed)  gccents sim.
v > . > . > . .

S

)

A ]

y O ) 277 & & & & < 2

,!i ‘/-/ VA rS rS rS e 7 rS
!

®H



®)

: = e — i i — >
] = } ‘ 0 | @ [ } d‘ d‘ é‘ < '0\ 7 F
[ — e > i—‘lf
‘1 =
)" | I L |
g e e s 1 o is z — ¢ i
N = = — T I I — ﬁ_’.
v/ f
39 (10)

accents sim.

=
) g = ——] i ——<—% ¥ - < i 1t
A A =i = L& (o) r i VA & P VA [ 4,
= el b hl L | . =
=~ = —_— —
—— S sub—— S
> [—
M—’i \“ L] Y 2 ? 2 - L7 4
~ 1 o o 1 1 —=¢ € - 1 : be— 1t
. —_— .
e Y———— o - s —= =
e M sub———

44 pocorit.. _ _ _ _ _ _ _
()

Do

&
P

Nele
eV
NG

%

|

D~

Ne

\‘:f

JJ@.,W o

Nele
N
D™

KVl




10

(o 2|

+®

112

=

 I—

T
—

7~

D@ 7o

= .

P

= >
. =

.n_ﬁ

il
7]

P sub.

P sub.

I/
ke 3
I/
X

POy

o 1%
o

y . V@]

Ssub.
7 D B — —— |
o — T
7 16—*he
S sub.

47
()
(53¢
D16»

1 —

|>
e

He

.50

bl

bl

~




60 b/f\—/—\\
) > - e u3. = - e 2 P o) o) )
0 P~ d e D> re
¢ va = = i - 7 a— 73 r3 3 73
;.ju = ‘ —_— = &3 & ; ;
— M| — — ffff ———— ——
N = > = [— ‘ — ~ ~
| r ) 1 I D] I red I !
G ——+ 1 Fr b - s —— e —
o) = = = —
H = | = = > | >,—\0 - I m } m } m
. i — s = 1 s % = VAL 73 » p3 o &
1 T— i . - * = = =
—— fﬂ _— — P
> > > —
* be > 2 | o> e i ~ ~ ~
> — < e —— 2 61— ¥ ¥ ¥ ¥
tﬁ I VA i — "i: } "i: } VA & & & & &
) | o m— ! | = i =
. [ I < [ he O o < Y 2 ? 2 Y 2 Y 2 Y 2
A C— 7 } oo @ 2 Foe—nr 1/ — PS PS & & &
N = = : = I — |
Without meter (very slow) muted (solotone or
64a M 64 harmon [stem extended]) 64c
r () ) - ~
p’ A T T 1
y A% - L L - ]
[ fan) 129 >y >y >y Y >y ™y >y } )
(o) —tteo o o o o o o o : .
Q) | . . . 0 0 0 0 . | |
I pPPp ——— ——— | |
1 = - 1 1
| muted (cup mute) | |
H ) LA LA PN :
b’ A . A )
y A\ - IH‘ - I'D.O - "
© : A '
o) 1 1 1
1 1 1
1 1 1
A A ~ LA ~ LA ~ !
p’ A
{5+ = T# = & = 1
SV & r-] 1 1
D) 1 | |
I ——— ymp —— mp — !
1 1 1
A i A i A i
. : : :
): - ; - ; - i
7 T T 1
1 1 1
1 1 1
1 1 1
1 1 1
1 1 1
A . — A , ain) : — . i
W’ — ° - (X ; D e — L — i
) L & I
™ hil

N pp ——— mp ———
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The melody itself should remain very rubato. All bracketed material can be placed temporally anywhere in the measure

in which it appears. These iterations should be played at the style and speed of the opening (as if the noteheads are
sixteenth notes at 88 b.p.m.), completely distant both metrically and timbrally from the other material (lontanissimo!).
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in which it appears. These iterations should be played at the style and speed of the opening (as if the noteheads are
sixteenth notes at 88 b.p.m.), completely distant both metrically and timbrally from the other material (lontanissimo!).
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+ In this section, the held pitches which open each measure should end approximately a few notes into the melodic line.
The melody itself should remain very rubato. All bracketed material can be placed temporally anywhere in the measure
in which it appears. These iterations should be played at the style and speed of the opening (as if the noteheads are
sixteenth notes at 88 b.p.m.), completely distant both metrically and timbrally from the other material (lontanissimo!).
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1 In this section, the held pitches which open each measure should end approximately a few notes into the melodic line.
The melody itself should remain very rubato. All bracketed material can be placed temporally anywhere in the measure
in which it appears. These iterations should be played at the style and speed of the opening (as if the noteheads are
sixteenth notes at 88 b.p.m.), completely distant both metrically and timbrally from the other material (lontanissimo!).
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+ In this section, the held pitches which open each measure should end approximately a few notes into the melodic line.
The melody itself should remain very rubato. All bracketed material can be placed temporally anywhere in the measure
in which it appears. These iterations should be played at the style and speed of the opening (as if the noteheads are
sixteenth notes at 88 b.p.m.), completely distant both metrically and timbrally from the other material (lontanissimo!).
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Slightly slower (J =82)
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1 In this section, the held pitches which open each measure should end approximately a few notes into the melodic line.
The melody itself should remain very rubato. All bracketed material can be placed temporally anywhere in the measure
in which it appears. These iterations should be played at the style and speed of the opening (as if the noteheads are
sixteenth notes at 88 b.p.m.), completely distant both metrically and timbrally from the other material (lontanissimo!).
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